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X is the biggest mistake magiclans make?
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Q. What considerations do you make when you routine the watch
steal?

A. My mam concern 5 10 redurect the spectator’s attention and steal the watch
n the off beat.  You can do this by suddenly asking them a question o have

them perform some kind of action. The key is momentary confusion

[ also perform the steal by covering the smaller sction with a larger ac-
tion. A perfect example of this is to lift their arm up, holding their wrist with
both hands. As [ rotate their arm, in the pretense of hypnotizing them, | steal

their watch. The larger sction of rotating their arm covers the smaller action of

stealing the watch.
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